Aki Nagasaka
Trees: Audition for a Drama still to Happen
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Akita University of Art Gallery BIYONG POINT is pleased to present Aki Nagasaka’s solo exhibition Tiees: Audition for THHPBVND Tk
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While moving through different places in the world such as Texas, Berlin, Frankfurt, London, and Japan, Nagasaka - 1gg) £} by T 0058 L9 7034

a Drama still to Happen.

continues to conduct her artistic activities, which take shape using diverse media, including sculpture, photog- H¥#R<- €O R thlibe
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raphy, video, performance, and printed matter. AT AN £ AL — 4 B VND

During her research in Akita, Nagasaka took an interest in the traveler, naturalist, and herbal medicine €-T-T BG4/ 9L60-0T0 L
practitioner in the later Edo Period, Masumi Sugae and the tree drawings he made. She decided to INIOd ONOAIL
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sance man and his tree drawings. While this action is her attempt to take his point of view and atti-
tude towards the trees into herself and have a deeper understanding of the depicted trees, it also dleapye-soauosiremaman //:sdut :qam
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has a potential and risk of creating discrepancies of impression and interpretation. By voluntarily
putting herself in a vulnerable situation by shaking her own point of view and attitude and

consciously working with the discrepancies, Nagasaka will develop a series of work to try ST I B Y TE9T-0T0 L
opening an aperture for a drama still to happen. HRP— g A A—LYFOAN
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This exhibition also functions as a prologue for the work Nagasaka will show at the [R4SuRET]
exhibition “Arts & Routes -Journeys to Trace the Boundaries-" scheduled in the (VOOMOMOA ) i3 AT 453 : USISH(] 3 Uonoa1I(] [P0SIA @
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@ Arts and Routes —Journeys to Trace the Boundaries— P https://www.artscenter-akita.jp/artsroutes FYaFHH ) HFYNWELTHN URP— 22 L—LYFOIN : 1T @
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< Artist Profile >

Aki Nagasaka was born in 1980 in Osaka. She graduated from University of Texas at Austin with a INTOd ONOAIT — (i £& ¥ Y MBETOT Y : %
Bachelor of Fine Art, completed Hochschule fiir Bildende Kiinste, Stidelschule Frankfurt with a 00:8[~()E)3‘;I (':F/) ‘Erlr‘)l H11: &H

Meisterschueler, and conducted research in London supported by the Program of Overseas Study
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for Upcoming Artists by the Cultural Agency of the Japanese government. Nagasaka’s practice (ERFMEYWERTHY "~ —T X - AL bLeal) 25 53

starts from an encounter with a person, object, and event in her daily life. Using research and (4—N&r=L—¥)
storytelling as her main methodologies, she creates work that sheds light on undercurrents
in society and observes history from different viewpoints, with attempts to reveal the °2% (45 €10 SIVIN

universality humankind shares, which is part of the laws of nature, and to contemplate Hyf)2EN ¥ - WSEH(Y L (¥ — ) [1OPUO\ UL UL sudiS | “(dst 107 ‘Y —g < T
the future. Her main exhibitions include: Foreshadows (Tokyo Arts and Space Hon- SR [T = 66 RACLG Lo | *(ehpL10T “BIMISETCH 4 Acsk ) [SOIAWID[F 01en) | *(sy 6107
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Mechanism (Aomori Contemporary Art Centre, 2014), and Signs Taken in Won- R )(, a0 NS i’ NS N - A e ’ NS I )
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@ Organized by: Arts Center Akita, Akita University of Art LGAREL + N—TF RN L—LTRFENNNWENTIE Feh B ETAY I L 4 ¥ £ WRT Y 470861
@ Cooperation: Cable Networks Akita Co., Ltd., The Sugae Masumi (A=rcn X))
Archive Center at Akita Prefectural Museum, Exhibition Seminar
(Akita U'nivel_"sity of/\rt') B sonorsie/dlearye-1oruosiremmar / /:sdNy [~ @2 Y HF NG @~ SIMNOY X UV | @
@ Visual Direction & Design: Shojiro Okuno (POROROCA)
< Talk Event > CEFQRRL G ORI AL - Z NG R~

Aki Nagasaka and Hiroyuki Hattori (Independent Curator/ SAMOY X MY | %%§3$ VN a— Ll [HEDEEDE D M | ORLBE S 020T Q1A

Associate Professor at Akita University of Art)

Date: November 16,2019 (Sat)/16-18 LR C2EY
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E-mail: info@artscenter-akita.jp
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